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Joseph Willcox Jenkins was born in Philadelphia, Pennsylvania. He studied 
law at St. Joseph's College before deciding to pursue a career in music. While at 
St. Joseph's, he studied composition with Vincent Persichetti at the Philadelphia 
Conservatory. He then received B.M. and M.M. degrees from the Eastman 
School of Music where he studied composition with Thomas Canning, Bernard 
Rogers and Howard Hanson. He received his doctorate at Catholic University. 
Jenkins served as arranger for the Army Field Band from 1951 to 1953 and for 
the Army Chorus and Band from 1956 to 1959. During this time he composed 
several works for band and wrote nearly 300 choral arrangements. In 1959, he 
received a Ford Foundation fellowship to be composer-in-residence at Evanston 
Township High School in Evanston, Illinois, and in 1961, he began teaching 
theory and composition at Duquesne University. He received ASCAP Serious 
Music A wards for 15 consecutive years. 
The American Overture was written for the United States Army Field Band and 
is dedicated to its conductor at the time, Chester E. Whiting. The piece is 
written in a neo-modal style being flavored strongly with both Lydian and 
Mixolydian modes. Its musical architecture is a very free adaptation of sonata 
form. The musical material . borders on the folk tune idiom, although there are 
no direct quotes from any folk tunes. The work calls for skilled playing by 
several sections, especially the horns. Although American Overture was Jenkins' 
first band piece; it remains his most successful work, and in his words, he is 
"hard-pressed to duplicate its success." 
Ronald Lo Presti was born in Williamstown, Massachusetts, and gradu.ated 
from the Eastman School of Music and the University of Rochester in 
Rochester, N.Y. He taught at Texas Technical University in Lubbock, Indiana 
University of Pennsylvania in Indiana, Pa. and Arizona State University in 
Tempe. Lo Presti is a former Ford Foundation composer-in-residence and 
received several Ford Foundation grants. 
Elegy for a Young American was written in 1964 and is dedicated to the 
memory of .John F. Kennedy. The Indiana Wind Ensemble, with Daniel 
DiCicco conducting, premiered the work in April of that same year. Except for 
a ten-measure allegro near the end, the tempo of the entire work is a slow 
adagio. Contrast and balance are achieved by solo instruments alternating with 
small sections of instruments and with the sound of the full band. 
Fisher Tull's career encompasses a broad spectrum of musical achievements as 
a performer, arranger, composer, educator and administrator. A native Texan, 
he earned three degrees from the University of North Texas: B. Mus. in music 
education (1956), M. Mus. in music theory (1957), and Ph.D. in music 
composition (1965). He studied trumpet with John Haynie and composition 
with Samuel Adler. Tull entered the University of North Texas in 1952 after a 
brief period as a professional musician with a traveling commercial dance band. 
As an undergraduate he performed with the UNT orchestra, concert band and 
jazz lab band. He was also active as a jazz arranger for the lab band and for 
Dallas area dance bands. During his studies he was awarded four citations for 
outstanding musicianship from Pi Kappa Lambda. He held teaching 
assistantships in trumpet and arranging. When enrollment prompted the 
formation of a second lab band in 1956, he was appointed director of that 
ensemble. 
Tull joined the music faculty at Sam Houston State University in Huntsville, 
Texas in 1957. Upon completion of his Ph.D., Tull was appointed Chair of the 
Department of Music at SHSU, a position he held for 17 years. As an 
administrator, he served as president of the Texas Association of Music Schools 
and was a member of the Board of Directors and the Commission on 
Undergraduate Standards of the National Association of Schools of Music. His 
dedication to teaching resulted in his being named a Piper Professor and his 
promotion to the rank of Distinguished Professor of Music. 
Sketches on a Tudor Psalm is based on the sixteenth-century setting of the 
Second Psalm by Thomas Tallis. The original version was in the Phrygian mode 
with the melody in the tenor voice. A modem adaptation is still used today in 
Anglican services. Its popularity is evidenced by its employment by Ralph 
Vaughan Williams for the basis for his Fantasia for String Orchestra in 1910. 
The introduction sets the harmonic character by emphasizing the juxtaposition 
of major and minor triads. The theme is first presented by solo alto saxophone, 
continued in horns, and followed by a fully harmonized version from the brass. 
The variations begin to unfold in an Allegro section with a melody in the 
clarinets which was constructed from the retrograde of the theme. 
Subsequently, fragments of the theme are selected for rhythmic and melodic 
transformation. Finally, the opening harmonic sequence returns in highly 
punctuated rhythms to herald the recapitulation of the theme beginning in the 
low woodwinds and culminating in a fully scored setting of the climactic 
measures. A coda continues the development as the music builds to a triumphal 
· close on a major chord. -
Ralph Vaughan Williams was of English and Welsh descent. Born in Down 
Ampney, Gloucestershire, he grew up in London. While his family lineage 
contained lawyers, parsons and scientists (he was related to Charles Darwin), he 
was educated in history and music. Graduating from the Royal College of 
Music and the University of Cambridge, his principal teachers included Hubert 
Parry, Charles Stanford and Maurice Ravel. In his early twenties, Vaughan 
Williams met Gustav Holst, in whose friendship he found a lifelong colleague 
and critical music peer. .Much of Vaughan Williams' music was inspired by 



















foundation. Not only a composer, he was a conductor, teacher, editor and writer 
for several music journals and was an active organist as well. His contribution 
to music is wide ranging and covers nearly every musical genre. Vaughan · 
Williams wrote nine symphonies, several orchestral works, operas, choral 
pieces, hymns, songs and band literature. As a composer, he is greatly admired 
and respected as one of England's finest. 
Toccata Marziale for military band premiered the same year it was written, and 
was Vaughan Williams' second work for wind band. Toccata Marziale is in 3/4 
meter and indicates a tempo of Allegro maestoso. Its compositional structure is 
a simple ternary ABA form, and it incorporates five basic motivic ideas that all 
stem from a simple two bar motive first appearing in the clarinets, trombones, 
and horns. The key throughout is B-flat major, but other keys are established 
through internal chromatics. Full of rhythmic complexity, contrapuntal texture 
and folk-like melodies, all formed from a single motive, this piece presents each 
performer with several technical difficulties. Toccata Marziale is also one of 
the early twentieth-century cornerstones that helped form England's military 
band tradition. 
In 1920, Vaughan Williams composed three preludes for organ based on Welsh 
hymn tunes, a set that quickly established itself in organ repertoire. Of the three, 
Rhosymedre, sometimes known as "Lovely", has become the most popular. The 
hymn tune used in this prelude was written by a nineteenth century Welsh 
composer, J.D. Edwards and is a very simple melody made up almost entirely of 
scale tones and upbeat skips of a fourth. Yet, around this modest tune Vaughan 
Williams has constructed a piece of grand proportions, with a broad arc . that 
soars with the gradual rise of the tune itself. 
Vaughan Williams, like his friends Gustav Holst and Dan Godfrey, knew the 
band idiom well as a result of conducting bands. Sea Songs is one of the 
simpler works by Vaughan Williams. It was written for British military band in 
1924. The composer loved the folk song heritage of his native land. He also 
knew the English sailing songs and he used three in Sea Songs ~ "Princess 
Royal," "Admiral Benbow," and "Portsmouth." The form is the typical ABCA 
march form, the scoring direct, and the music is most rewarding for the player 
and audience alike. · 
David Maslanka was born in New Bedford, Massachusetts in 1943. He 
attended the Oberlin College Conservatory where he studied composition with 
Joseph Wood. He spent a year at the Mozarteum in Salzburg, Austria, and did 
graduate work in composition at Michigan State University with H. Owen Reed. 
Maslanka's works for winds and percussion have become especially well known . . 
They include among others, A Child's Garden of Dreams for Symphonic Wind 
Ensemble, a concerto for flute, winds and percussion, two concerti for piano, 
winds and percussion, seven symphonies, Mass for soloists, chorus, boys 
chorus, wind orchestra and organ, and three wind quintets. Percussion works 
include, Variations of 'Lost Love' and My Lady White: for solo marimba, and 
three ensemble works: Arcadia II: Concerto for Marimba and Percussion 
Ensemble, Crown of Thorns, and Montana Music: Three Dances for Percussion. 
In addition, he has written a wide variety of chamber, orchestral and choral 
pieces. 
David Maslanka's compositions are published by Carl Fischer, Inc., Kjos Music 
Company, Marimba Productions, Inc., the North American Saxophone Alliance 
and OU Percussion Press, and have been recorded on Albany, Cambria, CRI, 
Mark, Novisse and Klavier labels. He has served on the faculties of the State 
University of New York at Geneseo, Sarah Lawrence College, New York • 
University and Kingsborough College of the City University of New York. He 
now lives in Missoula, Montana. David Maslanka is a member of ASCAP. 
Maslanka provides the following notes for A Tuning Piece: Songs of Fall and 
Winter: 
The title A Tuning Piece: Songs of Fall and Winter needs a bit of explanation. 
"Tuning" refers first to extended passages built around a single pitch, allowing 
the opportunity for carefully heard intonation: "A Tuning" reads also as 
"Attuning", suggesting a kind of music that brings mind and heart to a point of 
rest; "A Tuning Piece" is also filled with tunes from start to finish. "Songs of 
Fall and Winter'\ . . the surprising realization on passing age 50 that my life was 
more than likely a good deal closer to the end than the beginning. And so this is 
a piece for the second half of life, a time in which the attitude of "attuning" has 
become very important for me. It is reflective of a growing awareness of my 
own religious nature, an awareness which has as its core a deeply felt sense of 
· the soul connection of human life with all of earthly nature, and with the whole 
of the cosmos. The result, in this piece, is a very interior music. 
A Tuning Piece: Songs of Fall and Winter is in five sections. The first is a 
gentle reflective music. It is followed by a bold and bursting music which 
quotes and expands on the hymn tune, "Lobt Gott ihr Christen allzugleich" 
("Praise God, ye Christians, Altogether") from the "371" by J.S.Bach. The third 
section is impassioned and has the quality of -a spiritual, though it is newly 
composed. The fourth section is very intimate and reflective. It is ·a setting of 
"Jesu, Jesu, Du bist mein" ("Jesus, Jesus,. You are Mine"), also from the "371 ", 
and is given a medieval flavor by a consistent "open fifth" harmonization. The 
final portion of music is a partial recapitulation of the opening. It is ethereal and 
transcendent in nature. 
A Tuning Piece: Songs of Fall and Winter was commissioned by Kappa Kappa 
Psi, National Band Fraternity, and Tau Beta Sigma, National Band Sorority. In 
addition, the ·work also bears a special dedication to my friend James Croft, 
Director of Bands at Florida State University, who conducted the premier 


















Symphonic Winds Personnel 
Flute/Piccolo 
Katie Vase!, Bloomington 
Michelle Kittleson, Byron 
Mark Grigoletti, New Lenox 
Melissa Prusank, Geneva 
Sara Iwinski, Tinley Park 
Leanne Meisinger, Joliet 
Simi Russell, Lansing 
Oboe/English Horn 
Eileen Pereira, Buffalo Grove 
Eliot Driver, Morrison 
E-:flat Clarinet 
Jessica Boese, Shorewood 
Clarinet 
Andrew Nobleza, Byron 
Jason Landaiche, Joliet 
Reggie Spears, Mundelein 
Christine Kunnath, Flossmoor 
Fernando Jimenez Jr., Bolingbrook 
Amanda Schulz, Dakota 
Low Clarinets 
Lauren Themanson, Aurora 
Jenny Bendy, New Lenox 
Jessica Twohill, Lemont 
Bassoon 
Kirsten Larson, Normal 
Ayrielle Chamberlin, Wilmington 
Ian Phillips, Charleston 
Alto Saxophone 
Julie Fischer, Downers Grove 
Stephanie Zegadlo, Westmont 
Tenor Saxophone 
Ryan Grill, Tinley Park 
Baritone Saxophone · 
Vincent Harrison, Morton 
* additional personnel for Jenkins' 
Horn 
Emily Mullin, Oswego 
Brekke E. Mallory, Urbana 
Josh Wagner, Chicago Heights 
Amy Vase!, Bloomington 
Katrina Lynn, Seneca 
Sue Funk, Morton 
Cornet/Trumpet 
Erik Noska, Lemont 
Greg Hensel, West Aurora 
Kyle Rinke, Lemont 
Matthew Wetmore, Macomb 
Brian Rohr, Hoffman Estates 
* Kait Fieldman, Tinley Park 
Trombone 
Mat Becker, Chicago Heights 
Ed Lesniak, Tinley Park 
Kyle Renchen, Manteno 
Bass Trombone 
Dominic Colonero, Wheaton 
Euphonium 
Julie Boesen, Normal 
Richard Falls Jr., Chicago 
Theodore Hattan, Joliet 
Tuba 
Doug Hanna, Rittman, OH 
· Katie Zdanowski, Morton 
Mark Laska, Romeoville 
String Bass 
Justin Oshita, Arlington Heights 
Piano 
Kelsey Sharp, White Heather 
Percussion · 
Zachariah Oostema, Oak Forest 
Matt Boze, El Paso 
James Coleman, Batavia 
Patrick Drackley, Champaign 
Vaughan Garrigan, Chicago 
Kyle Johnson, Mt. Prospect 
ILLJNOIS STATE UNIVERSITY SPRING, 200B 
BAND ACTIVITIES 
Sunday, March 2, Symphonic Band Concert, CPA, 3:00 pm 
Monday, April 14, Chamber Winds Concert, KRH, 8:00 pm 
Saturday, April 19, Junior High School Concert Band Festival, 
CPA, all day 
Sunday, April 20, Symphonic Winds Concert, CPA, 3:00 pm 
Saturday, April 23, High School Concert Band Festival, 







Thursday, April 24, University Band and Symphonic Band Concert, I 
CPA, 3:00 pm 
Sunday, April 27, Wind Symphony Concert, CPA, 3:00 pm 
Major Douglas Monroe, guest clarinetist and conductor 
2007 - 2008 Band Concerto winner 
ILLJNOIS STATE UNIVERSITY BANDS 
FACULTY AND STAFF 
Stephen K. Steele, Director of Bands 
Daniel A. Belongia, Assistant Director of Bands 
Connie Bryant, Administrative Assistant 
Bradley Harris, Graduate Teaching Assistant 
Kent Krause, Graduate Teaching Assistant 
Keera Johnson, Graduate Teaching Assistant 
Sara Rogis, Librarian 
Lindsay Schultz, Librarian 
Lauren Themanson, Undergraduate Administrative Assistant 
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